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Three-Gable House 

Lakeville, Connecticut 
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Above: Retaining Mails support termed earth 
i.e. :ic:-;c r.-.i_ p'u;crt:s: suhuita^ *■',.:'•, 5 ',-;-■: ■;> 
basketball-court. The standard two-ear garage 
door is hidden from the entrance, main level, 
and lawns, and the usually ad-hoc play space is 
given formal clar 1 -. ,- - -, ^ • 



Opposite Page: I he three gabies, their tradi- 
tional form expressed as sculptural abstraction, 
' - - 11 t -id, the lake 
view, and the Connecticut /?■'•'.'; JVi- ,.- 
overhang shields the first-floor windows from 
the southwest sun, and the colonnade beneath 
it jumps the scale of the facade, enhancing its 
format purity, and also conceals the first floor's 
:r:c>:pij<~>sive standard windovjs and their enn- 
.■■ ■■: .'"1 dor. a: orogra rnmatic placement 

±m: &±%m££&m$i%tt$mw& 
my-,, A.u_ ±m&EK^&m>;i±SL i 7-z : 
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Three-Gable House \ 
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| Three-Gable House 




Above: A strong j.rap.'c ga Die on the? norf/i 
"?.:ijc .-!'a. ,- i-i :'k forr^A: Wor-o: 10 i^e "house'', 
h ere. rte ;rad:iio"ai ■.-■'•■ago is even more 

:n the three gab ■'■:." ij.'j>jj.!_' 



Left' :.'".'•: or^g::':^ gj-aao .'ajs 
into a p/ayroom, and a detached garage was 
built into the hill, its gabled torn; echoing ana 
■ ■ ■ 
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Right: T". oilehcd roofs chosen for their 
l'i -i dine _'''!.. "_';' j, r o r' 'oir tow cost, afeo 

l'.'lvJl' '". L'.LJJL" '_' _'|l'___"' 'I .'.'_ 

forms and jpj i - *i 

loaded, second- floor hallway breaks through 

' ' T story, peaked lining • 

Opposite Page: Ordinary "jsidcnuo: ek'r<en'.s 
such as srairv/ays and bo.Dksheh'es — neeome 
opij "t • i f i k< in" .■(■,■■_■..: vi" mi i' 
!.'."_■ ijljy of light and mass. 



s.JVfcV 




Qii7iiicmrMuiA iiaifii roiw 



e.f\A¥ 



aicMfmseifc'o.c v 




3-6 B£LOW6Wfc ■ 



*Sawtwr 



I- 



I Three-Gable House 




:W 



Qii7iiKir;rMA i^ifi^ rniwi 



mm^a.Y 






«»f 



WKt 



- \ 



■ 



f*flfl»^' 







s.iwr 



Manor House with Music 

Mamaroneck, New York 
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4bnve; feed terraees create 

a foreground '.e ™ of Long Wsno Sound. 



Opposite Page: A continuous wall provides 

The two-story facade in rotated slightly, 
reducing its stalj an > ■ 'jo* erUng ; f , r . 'm?N- F 
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22 Manor House with Music \ 
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I Manor House with Music 






Left: Every room f 



r oom faces the water, each v/ith 

i outside terrace or deck The decks 

the facade to reduce ,a scaie and 



Opposite Page: A canliievercd concrete stair 
Q'vcs direct access lo the poo: and grounds 
*,- m «; n;aste r bedroom and guest room 
Tr.e Treitn Doth focuses the view toward the 
Sound and provides shade for the pool while 
screening it from the neighbors to die west. 
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26 Manor House with Music \ 
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Manor House with Music \ 
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i? Tear; one hundred listeners. 
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Manor House with Music 29 
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Two-Sided House 

Lincoln, Massachusetts 







Above: , L <-om :'ie tovw; road. <iiu rauie 
appears across rne Sudbury River, childlike in 
simplicity, suggesting the familiar outlines of 

, ' •" - .-i .--"-,', , 5.'-. l 7 a. :r.:: L C:u'0. 



e: From the rear the house :s 
unabashedly mode r--:<:.;. ir.p j._- ,... r;i fa •;.,,./,., 
w/riicft foofa on to an unspoiled ootid and two 
jdi-it tuarji is almost entirely glass. Second-story 
bedroom windows have a freestanding screen 
for awnings, while the overhang of the balcony 
above shades the first-floor kitchen and study 
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Two-Sided House \ 
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Two-Sided House 
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md Left' '~'.e ;tio ' Th - 
f/ie Sfde efe- 
vhere the pitched-roof forms interlock 
pure orthogonal shapes From the 
te house evokes vernacular tradition, 
'?.■' fro. -: representational: 
is greatly oversca : eo as are 

wr.g n tyiu&iv ovos^cd holding with no 

ipparent support. The fireplace mass, upon 

appears to float above 

;■•■'!: hen roof The south elevation, by 

trast, is stripped of all co 



wtional form. 
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Two-Sided House 
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Above: Entering beneath the low, enveloping, 
superseded gable, one passes into It «? living 
:in:i -ivn fronts a bright, full-height glass .vail open 
to the lawns anip -•■-■■-: ■'- . .; « ■,'-, '. ie _>,"•."' 
cro;:~es -- ~ j t ■ :^ ■:■ c^'.*' 1 ' - ?;^-:- L 
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| Two-Sided House 
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Mies House Pavilions and Second Addition 

Weston, Connecticut 
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sea. 




Above: The main elevation of the Mies house 
was restored but left essentially unaltered by 
the two new additions. 

Opposite Page: The first addition consist of 
two seujiate d a I-;/.' era: one with guest rooms, 
sauna, and Japanese bath, the other ,v>ti< a 
srnaii Kitchen and party room The pavilions 
an: tinned b, a stco jucen fabricated by 

Richard h <ii c 

a backdrop for the oooi and defines the edge 
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Mies House Pavilions 
and Second Addition \ 
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Mies House Pavilions 
and Second Addition 



7 &&&%&£#&. 

Above and Opposite Page: Although inten- 
tionally set apart from the original house, the 
pavilions produce a compositor, that both 
alludes to Miesian theory and respects the 
:>■-(= rir.-'v of the Mies house itself (right). 



Below Left: The pi 



open completely a: 



fixed: sliding glass 
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Mies House Pavilions 
and Second Addition \ 
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en: insures sr nppcaifs earners of the rooms. 
T "p iinzxipd ceiling and raised floor Lte.<-'j .■; jj.v 
rr;e ■/.■■'la : >,o^'rY> is/itf.in :h? oper p.-i^iio'::-. 
Reflections of vertical wall and horizontal 
roof planes on the glass panels create shifting 
^ ' <i -. - I 1 . * i 
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Left: The stone paving /jatrerns. ptrtora'ec: 
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10 ills dmcisj'ofis of Mi'cs'i cine 
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Mies House Pavilions 
and Second Addition 
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Left: The secon 
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original struct 


' '..-(.:.' J O.'iy .'b.j,' OayS Of/'S IVf.'l- 


dow wail and in 


serting ore round cuta for 


support. The ne 


v horizontal gins:, v,v!i ium; 


the corner and. r 


narfe the tocafidn of rte mssfog 


Mies columns. A 


llnewconstruaionh identified 


by its hohzonta 


steel window system, which 


contrasts with t 


he ■ vertical of the original 


Opposite Page 
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am an. entrance 


courtyard and specifies one of 


MlCSS bdVS di d 


e entrance to the house, which 
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Above: Accurate restoration of the living room 
inondeo the leoiaeen ent ■ <: deteriorated xxx: 
paneling, imiaiiahon of the original Travertine 



Kitchen, separate rii, 
playroom and utilit 
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Mies House Pavilions 
and Second Addition 



M^ 7%mrm&£ff>£g&£&. 

Above and Center Left: Extending Mies's use 
of glass, the design uses glass as an object 
itself, here shown at corridor to new bedroom 
and in new bathroom. 



form maple <tei ^ r.^e ifucy at 
bedroom suite. 
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Addition to Usonian House 



Pleasantville, New York 
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Above: From the street, the soaring roof, car- 
port, and horizontal cypress siding comprise 
the typical image of Wright's Usonian House, 
i iere it ha', been preserved, restored, and 
enhanced with additional glass in the Suing 

■ -■ '"/e. the new addition 
di>pe r i<\ only a\ a platform on which the 

Opposite Page: Seen from the bottom of the 
hill, the barrel-shaped addition — forming a 
plinth for the Wrightian top floor — encircles 
the two lower levels of the ono • - , , ' - i 

/untai railings in dark red stucco, together with 
,-'■- i ■rigmal rooi-b ir.e :.f tnr I:, :ng ■ oon: 
contrast dramatically with the ,\ '" r _ smcco 

±m-. MSimtat. m%mmm$B®4Ji 
-tm&mm. s$m. 7k¥®mmt&m 
-m%M7Mm$m&j£. ~mssm" &m& 
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Addition to Usonian House 
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Above; The roof of the barrel-form both 
highlights the organic" Wrtghtinn icon, and 
provide, a generous teuace :hnt surrounds 
:.hc .': !■■ ■eg ,-inn dining area 

Opposite Page: Best suited to gently sloping 
land, (he Wrightian design of the original house 
seemed awkward on this steep-sided site. The 

best feature the horizontal upper floor— but 
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| Addition to Usonian House 55 



Left: A gen tie stairway wraps around the 
barrel descending to a concrete platform, 

L p "I r- >- 1 

■ ■"e ■Te'.vTrM.^i?, :,'W\\ rind stairway all 
enhance the experience of seastx ;■.>.'' ; fir.viyt' 
fi'iaf I'VWfjnf 50 often stressed. Here, winter 
sn-.v//-, aiter tr.e feeing of the natural setting 
and ot the N 
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56 Addition to Usonian House \ 
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Addition to Usonian House 






R/g/if; interior '>i0Oife;Mfi; included re?>tonr;< 

fflP i' i' , h i - ^ i ofijfe 

co/xrele-btoci fireplace A couth and planter 
were dub<gncd .r, f.'ie '//.-^'fi'ian manner, and i 
new homogeneous linoleum floor— of the soi 
fevored by Wright— renlated inappropriately 
added Mexican tile. 

Opposite Page, Below: A small terrace is cl 

til J fflE- ,'<,'._) ] 

cw; unv-jic exterior space 
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Farmhouse with Lap Pool and Sunken Garden 

Worcester, New York 
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Above: The original farm buttings an;! r^e 
shapes ot the new structure form a modernist 
composition thai also emk.es vernacular rural 
a-iiite^tijie 



pool level — directly accessible from the gallery 
an-.:i master bedroom — is cut into the 
of the river valley site. Because the view ibjust 
-jro'.mri level, priva i j e i v h i L _. 

open landscape 
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Farmhouse with Lap Pool 
I and Sunken Garden 
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Left: The additions to the Tede'ai-nyle farni- 
■• i oui c a .'■<: :■:■'",::?■ '■='".' j " -' ■ ■■■■;■•■. ; ■ - ■ ' - s.'\5.c o ; 
tfiaf tor/? contrast with and complement the 
eighteenth-century original. There u conscrous 
dmbyjiiy between the impression of multiple 
vernacular Outbuildings and r.';p ^d*:;o y. f 
fornwl geometries 

Opposite Page: Color and texture of material 

r =n? , * < , 

areii tomdirics multicolor Indian slate, ochre 
stucco, aluminum -r o t,e I ' ir- a 

and polished naiuiai-oeeohwood columns. 
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Right: The lap pool m 
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iv/t.h rne outside T.'ie taj and seating area on 
the upper level integrates the pool sparse into 
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Right: The structural wooden truss supporting 
the roof gives human scale to a very large 
spate and implies differentiation within this 
rnultiuse room. Reflecting their exterior form, 
i t:c master bedroom, bathroom, and the null 
art ga::er; -v.'di.'V their fomi.ji ■dentins 

Opposite Page nvent li i 
'-.\a,-f r:.::i: ..::: ■■•■led ;o cxp'T-" a ror-i-.-.- 
'ormaiir, ana •ntormdiii) the forma! gecmefo, 
on the one hand and the informal SL-liirx: on 
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Above: Viewed from across the field, the bold 
linearity of the addition contrasts with rhe ao 
hoc shapes of me original farmhouse, A single 
90-'oot-'ong (27-rnctcr-iong) roof encloses the 
program. 
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Above; The elevated bediooin wing is raised 
above the wooded landscape. The high bridge 
gives direct access from the roof to the ridge 
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^fcove: TJie circular-entry courtyard is faced 
by the segmented steel windows of the family 
worn. The deep zinc roof overhang provides 
shelter for the exterior walkway and interior 
shade from the summer sun- The roof is also 
an element in the tar, ape o'e fci 
sheets of rain, hanging icicles, and piles of 
snow along the curve of its edge. 
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Opposite Page and Above: The cubic mass 
fills the urban site, but is broken into three 
parts, both to "turn the corner" and to reduce 
the scale of a structure much larger than it-; 
neighbors. The corner, which faces south, is 
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Above: The mode: cutaway sAow! ffre rtcyfif 
entrance halt and glass-eroded -.re ■'■" s;p, ■.',■.■■.■( >> 
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anc/ provide natural light to the interior of the 
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